This paper extends recent work that has called for greater attention to be paid to nonhuman difference. The burgeoning animal geographies literature has been very successful in dissecting the concept of 'nature' and in examining the myriad ways in which animal and human lives are intertwined. However, its focus is more often on collectivities, such as species and herds, than on individual animals. Through the brief case study of an octopus in The Deep, an aquarium in Kingston-upon-Hull, UK, the paper draws on and develops recently-promoted notions of responsible anthropomorphism. It argues that future work might usefully pay greater attention to the lived experience of individual animals, and that further emphasis should be given to non-mammalian life forms. Doing so might not only shed light on these creatures' encounters with humans but also help to give a greater sense of their lives beyond these direct encounters, challenging understandings of what it means to be 'animal'.
Introduction subject of this paper, the giant Pacific octopus. These species are united by the depth of their habitat -200-1000m below the ocean surface -but are largely separated from each other by the walls between tanks. A spacious room, the Twilight Zone is dimly lit in purple and blue, with tanks around its perimeter. Each tank, visible to visitors only through its front panel, is accompanied by brief explanations of its contents, giving the common and Latin names of its inhabitant species, along with information on their geographic origins and ecological health. No information is given on the specific individual in these written explanations.
Walking through, it becomes apparent that the weird and alien life forms are of great interest to many of the visitors, and are spoken of enthusiastically by the staff. While ostensibly alien in bodily form, there is clearly much to be said about these creatures, both from a scientific perspective and by the guides who work with and feed the animals. interested not only in how Angelica was presented to visitors but also how she lived her own life. Her presentation does not only involve formal information displays but stories told by the Deep's staff about her everyday life, along with her own actions. I argue that by attending to such multiple stories we might begin to further include the lives and subjectivities of individual non-humans in work on hybrid geographies. Recent work has encouraged a questioning of the relationship between species and individuals but I take , Being Angelica? Exploring individual animal geographies. Area, 43: 297-304. doi: 10.1111 Area, 43: 297-304. doi: 10. /j.1475 Area, 43: 297-304. doi: 10. -4762.2011 .01019. Through this common theme of a heterogeneous society some authors have chosen to focus on representations of animals (Woods 2000) but, more recently, animals' affective agency has been foregrounded, prompted by calls to 'find a way of thinking…that grants them positive ontological difference in their own right' (Bingham 2006, 492) . As such, one strand of literature moves away from the idea that animals might best be understood as , Being Angelica? Exploring individual animal geographies. Area, 43: 297-304. doi: 10.1111 Area, 43: 297-304. doi: 10. /j.1475 Area, 43: 297-304. doi: 10. -4762.2011 'strange persons' (Whatmore and Thorne 1998). Others (Johnston 2008) argue that, inasmuch as it is impossible to develop truly symmetrical studies involving both humans and nonhumans, a more critically anthropomorphic approach might usefully be developed.
A commonality of these perspectives is to heighten the problem of 'the animal'. Whether led by cultural geography's interest in individual difference, an anthropomorphic approach or an ontological concern with defining society, the stability and utility of the category 'animal' appears increasingly untenable.
At its most extreme (and even in its very name) animal geographies -and related work in philosophy (Midgeley 1983) and anthropology (Ingold 1994) -has a tendency to refer to 'animals' as a distinct group, blurring differences not only between animals of different species but also of the same species (see Derrida [2002] for the now classic deconstruction of this issue). The problem has recently been highlighted by Lulka (2009 ), Davies (2008 and Philo (2005) , who have all called for greater attention to be paid to nonhuman difference.
The focus of recent work has thus shifted to the shared and co-constitutive practices of more-than-human relationships, giving a greater sense of subjectivities and everyday lives. participants in angling. Mullan and Marvin's (1987, 73-74) contention that 'fish are completely "other", and live in a totally alien environment' was thus rendered highly problematic, and an overly simplistic way of categorising human/non-human relationships.
While this paper is about cephalopods, rather than fish, it is addressing similar issues, in what first appeared to be a rock is contracting and expanding. This is a living creature. We also know that it is a living creature because of the information prominently displayed on the tank side (Plate 2): the creature is a giant Pacific octopus (Enteroctopus dofleini), which would normally live at depths of up to 250m during the day, sheltering 'under rocks or in crevices', coming out at night to 'hunt for shellfish'. It is generally found not in Hull but in the Northern Pacific Ocean, where we are told 'these giants' are protected by fishery regulations.
Plate 2 Explanatory light box at the side of the octopus tank

Source: author
This résumé on the tank side could easily be dismissed as being almost irrelevant to this displaced being that is on view (see also Whatmore and Thorne 2000, 194; Malamud 1998, 1) . Being a giant Pacific octopus is much like being 'a human' -a number of beings with similar characteristics but which are nonetheless significantly different from each other.
Ostensibly, the octopus is here as a representative of its species. However, this is not just a giant Pacific octopus; this is Angelica (Plate 3). Rugrats, in which Angelica is, as one Deep guide put it, 'spoilt with too many toys'. This analogy helps to explain some of the relationships that are taking place here, but also sheds light on Angelica's own requirements and actions. Her naming suggests a pet-like view from those who look after her, but the choice of name also reflects her own demands and actions; she is not just an octopus but a being with whom those who work in the Deep develop very particular relationships. Malamud (1998, 2) argues that 'people cannot appreciate an animal's essence when it is displayed in captivity alongside a hundred others with which it does not naturally share living quarters, in an artificial compound that they pay to enter'. Sorenson (2008, 204) similarly argues that captive animals are not seen as 'individuals with their own subjectivity' and are instead 'turned into mere objects', but this placed inside a system of tubes through which she must squeeze in order to eat; at other times food is contained inside a Mr Potato Head, which she must demolish to eat -'enrichment' tactics that are on view to the visiting public (although not at advertised 'show' times as is often found in zoos and aquaria). Here, we see scientific and everyday stories about Angelica and her species coming together with her own actions:
understandings of the intelligence of a species, attempts to feed (both literally and metaphorically) this determined level of intelligence, and her own requests for food.
To this point, it appears that, since moving to Hull, Angelica has lived a very controlled, confined life. This is certainly the impression conveyed by the information around the tank, and by the physical boundaries of the tank itself. However, Angelica's agency becomes apparent when speaking to the Deep's guides. A favourite story to tell is of Angelica's first few weeks in Hull, when staff were mystified as to what had eaten the emperor nautilus in the next tank. A member of staff arrived one morning to witness Angelica returning to her tank, having climbed over the wall, into the next tank and consumed another of these shellfish. One might draw parallels here with the tank's information about octopus behaviour where, at night, they come out of their shelter and search for shellfish. Angelica can be seen to express her subjectivity, irrespective of the barriers that appear to surround her (though this is not to romanticize her confinement; a gauze lid was placed on her tank to prevent repetition). Her ability to express aspects of her subjectivity continued in other ways, such as her partial ability to determine her feeding times. While the descriptions around the tank do not give any sense of this individuality, an attendant confirmed that it is far from unusual for Deep season ticket holders to make visits specifically in the hope of witnessing one of Angelica's more outwardly active periods.
Far from being an alien life form in an alien space, as Jones (2000), Scruton (1996) or even the soundtrack at the entry to the Twilight Zone might suggest, this octopus is of interest as an individual with whom people attempt to relate.
To this point, I have shown some of the ways this octopus is represented, engages humans through her own actions and also expresses her own subjectivity through demands for food and the (subsequently disciplined) exploration of her surroundings. Looking at this variety of aspects of Angelica's existence begins (indeed, only begins) to give a sense of the wholeness of this individual's life -a subject to which I return in the final section Some months after my first visit to the Deep, a colleague informed me that Angelica had died. Concerned, I phoned the Deep, where the receptionist asserted that she thought Angelica was alive, but that she would check; she returned to say that 'she's alive and (2000), Mullan and Marvin (1987) and Scruton (1996) , water does not constitute an environment that is 'totally alien' to humans, and the bodily composition of creatures such as octopuses does not negate the possibility of inter-species affective encounters. This is not to say that these encounters are easy, either in practice or in interpretation, but that they should not be situated outside geographers' concerns.
Second, other aspects of the stories here relied on moments beyond direct encounter.
Similarities here are closest to Hinchliffe et al's (2005) study of water voles where the authors developed particular senses of these creatures not through direct encounter but with a sensitivity to the traces they left (in the form of footprints and faeces). Both of these studies begin to give a sense of the lives of particular voles and octopuses away from direct encounters (though frequently still bound up in relationships with humans). For Johnston (2008, 646) , the animal geographies project seeks 'to make nonhumans visible in order to ensure that their material (and in some cases, emotional) needs are not unthinkingly ignored or automatically placed below our own'. While her responsible anthropomorphism is an important move in this direction, there is a danger of leaving lives beyond direct encounter invisible -especially, it might be argued, when these lives are lived in spaces away from direct human gaze, such as in the deep ocean.
In some ways, my choice of Angelica as the focus of this paper was the easy option.
Thinking about (and interacting with) the life of an octopus in captivity is notably less complicated than engaging with its ocean-dwelling counterparts. In extending a study such as this to the ocean depths, human geographers lag behind colleagues in the natural sciences, who already tag fish and ring birds to track their paths and learn more of their everyday individual habits (see Mather [1995, 344] However, having developed more nuanced approaches, the time for more creative interdisciplinary collaborations is ripe. 
